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YONRA)I:
INDAN iZLERININ ¢OZULUYU

Galeri 77, sanatgi portféytinden Karen Arakel, Roman Babakhanian, Mehmet Resul Kagar, Roman Kakoyan, David
Martirosyan, Sergey Narazyan ve Arthur Tonakanyan’in ¢arpici islerini bir araya getirdigi cok ozel bir sergiye

14 Mart-5 Mayis tarihleri arasinda ev sahipligi yapiyor. “Sonrasi: insan izlerinin Céziilisi”, doga ve insan arasindaki
karmasik ve somurU Uzerine kurulu olan iliskiyi inceleyen ve insanin ayak izlerinin yok olma serGvenini tasvir eden bir
sergi. Dustindirlcu eserler ve surikleyici kareler araciligiyla doga ile iliskimizi, gezegenimizin ekosisteminin hassas
dengesi Uzerindeki derin etkimizi ve Dlnya’nin sakinleri olarak rolimizi yeniden degerlendirmeye ¢agiran bir davet.
insanlarin artik var olmadigi bir diinyayi hayal etmek, olasi sonuglari kesfetmek ve doganin kaderini sekillendirmedeki
rolimuz Uzerine duslnsel bir deneyim.

Gunumuzde surdurilebilir uygulamalari benimsemek ve tim yasamin hassas bir denge icinde devam etmesine olanak
taniyan biyolojik cesitliligi korumanin aciliyetini anlatmanin birden fazla yolu var. “Sonrasi: insan izlerinin Céziligi”
ise bunlari muhtemel tehlikeleri bir tehdit seklinde bagirip gostererek degil, yasanmisliklar Gzerinden bir ani defteri
veya doganin bir biyografisi gibi gerceklestirmeyi segiyor. Seckide yer alan eserler araciligiyla medeniyetin izlerini ve
insanlarin arkalarinda biraktiklarini gériyoruz. Binlerce yil boyunca dogaya karisamayacak hurdalarin, yikintilarin ve
kalintilarin dmurlerinden birer kare karsimiza ¢ikariyor sergi; ardindan daha da ileriye gidiyoruz icinde yasadigimiz
gezegenin kendine ait olani geri aldigi ve muhtemelen insanligin asla deneyimleyemeyecegi bir zamana. Doganin
kendini iyilestirme slrecinin ileri asamalarina, insan uygarligindan binlerce yil sonraya, bir Gtopyaya, bir dise...

insanin kibrinin, hirsinin ve aksiyonlarinin kiimilatif bir yansimasi olan sergideki isler herhangi bir figiir icermiyorlar.
Gogunlukla peyzaj eserlerden olusan bu secki, yer yer karanlik renkler, distopik bir hava ve insanligin ayak izlerini
icerirken diger bir yandan canli, rengarenk ve eski kudretini yeniden kazanmis bir Gtopyayi anlatiyor. Bir tarafta doga,
bir tarafta insan ve ikisinin amalgami.

Sergi anlatmak istedigi gelecegin veya alternatif bir gercekligin nedenini ¢ ana kavram altinda bir araya getiriyor;
Sanayilesme, tliketim toplumu ve antroposantrizm.

Insanin dogaya karsi olan sémiirii hikayesinin en biyiik nedenlerinden biri sanayilesmenin y(kselisi ve buna eslik eden
insani ilerleme ile ne pahasina olursa olsun ekonomik biyime ideolojisi. 18. ylUzyilda baglayan sanayi devrimi ozellikle
1900’14 yillarin ikinci yarisinda teknoloji, imalat ve ulasim alanlarinda dnemli ilerlemeler saglamis ve insan toplumu
tzerinde pek ¢ok olumlu etkisi olmasina karsin dogal kaynaklarin daha énce gorilmemis dlgekte somirilmesine de yol
acmistir. Bu Uretim ve kari maksimize etmeye odaklanan yaklasim, cevresel strdurilebilirlikle ilgili kaygilari cogu zaman
golgede birakilarak ekosistemlere zarar veren ve dogal kaynaklarin hunharca tiketildigi uygulamalara yol agmistir.

Sanayilesmenin yukseligiyle ortaya ¢ikan bir diger faktor de 20. ylzyilda olusmaya baglayip kisa stirede dunyanin
pek ¢ok yerine yayilan tiketici toplum yapisidir. lvme kazanan Uretimle eszamanli bir sekilde ortaya ¢ikan tiketim

2



aliskanliklarinin gerceklestirilebilmesi adina tiketim eylemi; kisisel mutluluk ve sosyal statiiniin maddi varliklara bagli
oldugu fikri ile 6zdes tutularak reklam ve pazarlama araglariyla sirekli tesvik edilmistir.

Son olarak Antroposantrizm, yani insanlarin evrenin merkezi ya da en dnemli varliklari oldugu inanci rol oynamistir. Bu
ideoloji, ekosistemlerin degerini ve tim canli varliklarin birbirine bagli oldugunu kabul etmek yerine, doganin yalnizca
insan kullanimi ve sémurisi igin var oldugu algisina yol agmaktadir. Aristoteles’e gore doga, buldugu tim kaynaklari
kullanma hakkina sahip olan insanlarin ihtiyaglari i¢in 6zel olarak yaratiimistir. Biyolojik ¢alismalarinda Gg tir ruh
arasinda ayrim yapmaktadir: Birincisi, bir organizmanin blyimesi, beslenmesi ve tGremesiyle ilgili olan besleyici (bitkisel)
ruh; ikincisi, hayvanlarla ve insanlarla iliskili olan ve algilama ile duyum yeteneklerini iceren hassas (hayvansal) ruh; ve
sonuncusu ise sadece insanlara 6zgl olan ve daha yiksek bilissel islevler, akil ve zeka ile alakali rasyonel (akilsal) ruhtur.

insanlari diger canli varliklardan ayiran bu ruhani Gstiinlik fikri 17. yiizyilda Descartes tarafindan da bitki ve hayvanlarin
bir yasam formu degil, karmasik bir saat mekanizmasi gibi ¢alisan cansiz nesneler oldugu dislincesiyle desteklenince
insan hegemonyasi daha da bir hiz kazanmistir. Aristoteles’in bahsettigi t¢ tir ruhun hepsine sahip olan insan irkinin
hayvanlar ve bitkiler Gzerindeki Gstinligi goz 6nlne alindiginda, insan yasami disindaki herhangi bir seyin refahi
konusunda hicbir etik kaygi duyulmadan doga tamamiyla yok sayilmistir. icerisinde yasadigimiz gercekligin aksine sergi
sadece bu mekaniklestirilmis iki ruhu icerir. Domine eden 6gelerden arindirilmis bir duruluk, sakinlik ve huzur hitkim
surer.

Sergide izlediklerimiz insanlar icin yaratilmamis bir diinyanin olasilig; aslinda bu bir hayal. Doganin ve Diinya’nin
gordlugu bir riyaya bakiyoruz. Uyuklamakta olan bir hayat gériyoruz, Diinya'nin kabuslari ve dusleri burada bir araya
geliyor. Eserler, icerisinde yasadigimiz diinyanin gercegini tasvir ediyor gibi gozikse de gerceklik bu degil, en azindan
heniz degil. Bu hala gen¢ olan Dinya’nin arzularinin bahgesine girebilme sansimiz. Bunlar bir gezegenin akyuvarlarinin
verdigi gériinmez savasin resimleri ve iyilesme sireci. Travmalarindan arinmak igin attigi adimlarla, terapi sireci. Bitin
bunlar ona verilenlerle, icerisinde barindirdiklariyla neler yapacagi ve sonrasi...



AFTERWARD):
THE DDYOLUTION OF HUMAN TRACE)

Galeri 77 is hosting a very special exhibition between March 14 and May 5, bringing together the striking works of
Karen Arakel, Roman Babakhanian, Mehmet Resul Kacar, Roman Kakoyan, David Martirosyan, Sergey Narazyan and
Arthur Tonakanyan from its artist portfolio. “Afterwards: The Dissolution of Human Traces” is an exhibition that
explores the complex and exploitative relationship between nature and humans and depicts the journey of the
disappearance of human footprint. Through thought-provoking artworks and immersive images, it is an invitation to
reassess our relationship with nature, our profound impact on the delicate balance of our planet’s ecosystem, and our
role as inhabitants of the Earth. A contemplative experience to imagine a world where humans no longer exist, explore
the possible outcomes, and reflect on our role in shaping nature’s destiny.

Today, there is more than one way to communicate the urgency of adopting sustainable practices and protecting the
biodiversity that allows all life to continue in delicate balance. “Afterwards: The Dissolution of Human Traces” chooses
to do so not by shouting and showing potential dangers as a threat, but rather as a memoir or a biography of nature
through experiences. Through the works in the selection, we see the traces of civilization and what people have left
behind. The exhibition presents us with snapshots of the lives of scraps, ruins and remnants that will not be able to
mix with nature for thousands of years; then we go even further to a time when the planet we live in reclaims what
belongs to it, a time that humanity will probably never experience. To the advanced stages of nature’s self-healing
process, thousands of years after human civilization, a utopia, a dream...

Where we see a lack of human figures amongst the works in the exhibition, we see a cumulative reflection of human
hubris, ambition, and actions. This selection of mostly landscapes is at times dark, dystopian, and full of humanity’s
footprints, but at other times vibrant, colorful, and depicting a utopia that has regained its former might. Nature on
one side, man on the other and an amalgam of the two.

The exhibition brings together the reason for the future or alternative reality it wants to describe under three main
concepts: industrialization, consumer society and anthropocentrism.

The rise of industrialization and the accompanying ideology of human progress and economic growth at all costs, is
one of the major causes of human’s exploitation of nature. The 18th century industrial revolution, especially in the
second half of the 1900s brought significant advances in technology, manufacturing and transportation, and while it
had many positive impacts on human society, it also led to the exploitation of natural resources on an unprecedented
scale. The focus on production and profit maximization has often overshadowed concerns about environmental
sustainability, leading to practices that damage ecosystems and deplete natural resources.

Another factor that emerged with the rise of industrialization is the consumer society structure that started to form
in the 20th century and spread to many parts of the world in a short time. In order to realize the consumption habits
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that emerged simultaneously with the accelerated production, the act of consumption was associated with the idea
that personal happiness and social status depended on material assets and was constantly encouraged through
advertising and marketing tools.

Finally, Anthropocentrism, the belief that humans are the center of the universe or the most important beings, has
also played a role. Instead of recognizing the value of ecosystems and the interconnectedness of all living beings, this
ideology leads to the perception that nature exists solely for human use and exploitation. According to Aristotle,
nature was created specifically for the needs of humans, who have the right to use all the resources they find. In

his biological studies, he distinguishes between three types of souls: First, the nutritive (vegetative) soul, which is
concerned with the growth, nourishment and reproduction of an organism; second, the sensitive (animal) soul, which
is associated with animals and humans and includes the faculties of perception and sensation; and lastly, the rational
soul, which is unique to humans and is associated with higher cognitive functions, reason and intelligence.

When this idea of spiritual superiority that distinguishes humans from other living beings was supported by Descartes
in the 17th century with the idea that plants and animals are not life forms but inanimate objects that work like a
complex clockwork, human hegemony gained even more momentum. Given the superiority of the human race over
animals and plants, which possesses all three kinds of souls mentioned by Aristotle, nature was completely ignored
without any ethical concern for the welfare of anything other than human life. Unlike the reality in which we live,

the exhibition contains only these two mechanized spirits. A clarity, calmness, and tranquility reigns, free from the
dominating elements.

What we see in the exhibition is the possibility of a world that was not created for humans; in fact, it is a dream. We
are looking at a dream that Nature and the Earth are having. We see a slumbering life, the nightmares and dreams of
the Earth come together here. The works seem to depict the reality of the world we live in, but that is not the case,
at least not yet. This is our chance to enter the garden of Earth’s desires. These are works depicting an invisible war
being fought by a planet’s white blood cells, and its healing process. The therapeutic process, the steps it takes to heal
from the traumas.
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David MARTIROYYAN

David Martirosyan 1983 yilinda Kapan, Ermenistan’da dogdu. Resim yaparken bir fotografci gibi disindigunu belirten

2000 senesinde Kapan Guzel Sanatlar Okulu’nu bitirdikten sanatginin eserleri yasamdan alinmis birer sahne gibidir. David

sonra Erivan Devlet Glzel Sanatlar Akademisi’nde egitim Martirosyan icin resimsel anlamda Enguerrand Quarton’un

gormeye basladi ve 2006 yilinda Gniversitenin Resim “Pieta” eseri kompozisyonda ahenk ve simetrinin ideal

Bolimi’nden mezun oldu. 2004 yilindan bu yana Ermenistan, ornegidir.

Rusya ve Cek Cumhuriyeti’nde gerceklesen grup sergilerine

katilan sanat¢i 2019 yilndan bu yana Galeri 77 ile calismaktadir.  David Martirosyan’in eserleri, Ermenistan, Fransa, Almanya,
Rusya, Tiirkiye, Cek Cumhuriyeti, ingiltere, ABD, Cin gibi Diinya

Gocuklugundan beri hayalgtcl yoluyla ¢izmekte zorlandigini, capinda 6zel koleksiyonlarda bulunabilir.

cevresideki yasamdan ve gordiklerinden yola ¢ikarak resim
yapmanin kendisi i¢in daha kolay oldugunu belirten David
Martirosyan’a gére resimdeki en dnemli unsur kompozisyondur.
Sanatgi bir zamanlar farkli kompozisyon araglari bulmaya
calisirken telifli fotografciligi kesfetmis ve Karl Blossfeldt,
Eugene Smith ve Vivian Maier gibi isimlerden ¢ok etkilenmistir.



David Martirosyan was born in 1983 in Kapan, Armenia. After
graduating from Kapan Fine Arts School in 2000, he started
to study at Yerevan State Academy of Fine Arts and graduated
from the Painting Department of the university in 2006. The
artist, who has participated in group exhibitions in Armenia,
Russia and the Czech Republic since 2004, has been working
with Galeri 77 since 2019.

According to David Martirosyan, who stated that he had
difficulty in drawing through his imagination since childhood
and that it was easier for him to paint based on the life
around him and what he saw, the most important element

in painting is composition. The artist once discovered
copyrighted photography while trying to find different means

of composition and was heavily influenced by names such as
Karl Blossfeldt, Eugene Smith and Vivian Maier. Stating that
he thinks like a photographer while painting, the works of the
artist semble scenes taken from life. For David Martirosyan,
pictorially, Enguerrand Quarton’s “Pieta” is the ideal example
of harmony and symmetry in composition.

The works of David Martirosyan can be found in private
collections around the World in various countries such as
Armenia, France, Germany, Russia, Turkey, Czech Republic, UK,
USA, China.
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Khustup, 2023
Tuval Uizerine yagliboya / Oil on canvas
80 x 90 cm






isimsiz / Untitled, 2020
Tuval Uzerine yagliboya / Oil on canvas
100 x 140 cm
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Subat / February, 2023
Tuval lzerine yagliboya / Oil on canvas
80 x 100 cm
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Kasim Giinesi / November Sun, 2023

Tuval Gzerine yagliboya / Oil on canvas
80 x90 cm







Mchmet Resul KACAR

Mehmet Resul Kagar 1984 yilinda Diyarbakir’in Dicle ilgesinde
dogdu. ilkdgretim, ortadgretim ve lise egitimini Ergani ilcesinde
tamamladi. 2003 yilinda 6zel yetenek sinaviyla Anadolu
Universitesi Giizel Sanatlar ve Egitim Fakiiltesi Resim-is
Ogretmenligi Bélimiini kazandi. Resim ana sanat dalindan
2007 yilinda mezun oldu. 2008 yilinda MEB’e bagli calismaya
basladi. 2009 yilinda kisa filmlere karsi merak saldi ve deneysel
cekimler yapti. 2018 yilinda Mimar Sinan Guizel Sanatlar
Universitesi, Temel Sanat ve Tasarim bélimiinde yiiksek

lisans programina basladi. Sanatci istanbul’da yasamakta ve
calismalarina devam etmektedir.

ik kisisel sergisini 2006 yilinda Eskisehir Anadolu Universitesi
Egitim Fakultesi’nde agan Mehmet Resul Kacar, “Hebun (Var
Olmak)” isimli ikinci kisisel sergisini 2015 yilinda Diyarbakir
Buyuksehir Belediyesi’nde gerceklestirmistir. Bunlara ilave
olarak, 2006-2019 yillari arasinda yurt icinde gesitli grup
sergilerinde yer almistir. Ayrica, 2005-2019 yillari arasinda
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katildigi resim yarismalarinda eserleri sergilenmeye layik
gorulmus ve cesitli 6duller kazanmistir. Sanatgi, “Gullerin
Ovas!” isimli istanbul’daki ilk kisisel sergisini 2021, “Riiya Bitti
Kirmizi Ceket” isimli sergisini ise 2023 senesinde Galeri 77'de
gerceklestirmistir.

Sanatseverlerin ismini Mamut Art Project 2019 edisyonundan
hatirlayacagi Mehmet Resul Kacar, resimlerinde gegmisten
glinimuze dinyamizdaki olumsuz degisimi doga ve hayvanlar
ekseninden anlatiyor. Eserlerin dikkat ceken noktasi fondaki
standart temanin (basak tarlasi) Gzerindeki figirlerin ve rollerin
degiskenligi oluyor. Sert bir cografyada, bu siddetli-kurak
alanda, doga, insan ve hayvan catigsmasini gosteren resimleri
insanin aklina iktidarla bogusan ve yer yer kendisi de iktidar
olan figurleri getiriyor.



Mehmet Resul Kagar was born in Dicle district of Diyarbakir
in 1984. He completed his primary, secondary and high school
education in Ergani district. In 2003, he won the Anadolu
University Faculty of Fine Arts and Education, Department

of Art Education with a special aptitude test. He graduated
from the department of painting in 2007. He started to work
under the Ministry of National Education in 2008. In 2009, he
was interested in short films and made experimental shots. In
2018, he started his master’s degree at Mimar Sinan Fine Arts
University, Department of Basic Art and Design. The artist
lives and works in Istanbul.

Having opened his first solo exhibition in 2006 at Eskisehir
Anadolu University Faculty of Education in 2006, Mehmet
Resul Kacar held his second solo exhibition “Hebun (Being)
in Diyarbakir Metropolitan Municipality in 2015. In addition,

”»

he participated in various group exhibitions in Turkey between

2006-2019. In addition, his works were deemed worthy to be
exhibited in painting competitions between 2005-2019 and he
won various awards. The artist held his first solo exhibition in
Istanbul, titled “Field of Roses” in 2021, and another one titled
“The Dream is Over, Red Jacket” in 2023 at Galeri 77.

Mehmet Resul Kagar, whose name art lovers will remember
from the 2019 edition of Mamut Art Project, relays the
negative change in the world from the past until today from
the perspective of nature and animals. The most striking point
of his is the fluidity of the roles and figures on a standard
theme (a field of wheat) in the background. In a rugged
landscape, in this violent-barren sphere, his paintings depicting
human and animal conflict reminds the audience of figures in a
struggle with rulership and sometimes in a position of rulership
themselves.
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isimsiz / Untitled, 2023
Tuval tzerine yagliboya / Oil on canvas
90 x 110 cm







Nusa Aganin Koyl Xarbetto / Village of Nusha Agha, Xarbetto, 2023
Tuval lzerine yagliboya / Oil on canvas
120 x 150 cm







Roman BABAKHANIAN

Roman Babakhanian 1973 yilinda Erivan’da dogmus, Erivan
Guzel Sanatlar Akademisi’nde egitim almistir. 2003 yilindan
beri Ermenistan Sanatgilar Birligi Gyesidir. Halen Erivan’da
calismalarini ve hayatini sirdirmektedir.

Roman Babakhanian’in resimleri fotogercekgidir. Eserlerinde
objeler dyle bir agidan ele alinmis ki, izleyiciye abidevi
goziukmekteler. Bu da dolayisiyla imgelerin gorsel algisini ilgi
cekici kilar. Maddelerin gercekgi ifadesi ve plastisite onun

icin cok dnemli. Resme duydugu buyik sevgi, resimlerin
kaplamasina gosterdigi dnemde yatiyor. Sanatgi, objeleri

ve meyveleri kompozisyonunun merkezine aliyor ve onlari
kusursuz sekilde betimliyor, boyali objelere 6zel bir gizem katan
renkler seciyor ve onlari eserin ana fikri haline getiriyor. ister
bir tas ister bir erik olsun, Babakhanian’in eserlerinde objeler
her zaman glnlik hayatta algilamaya alisik oldugumuzdan
fazlasiymis gibi duruyor. Renkler ve 1sik gecisleri imgeleri daha
da kutsallastiriyor.

29

Okr ve mavi-yesil tonlarin karisimi resimlerindeki ana renkleri
olusturuyor. Ressamin natirmortlari bir renk ve 1sik cimbus;
ayni zamanda taze ve parlak meyve ve sebzelerle, alet
edevatlarin dokunsal efektleriyle ve derin, gizemli arka planlar
arasindaki olasiliklarla dolup tasiyor.

Roman Babakhanian’in eserleri yizyillarca yillik temeller
Uzerine kurulu olsa da tazelik ve berrakligiyla bu ylizyildan
cagdas bir tarafi oldugunu da gosteriyor.



Roman Babakhanian was born in Yerevan in 1973 and studied
at Yerevan State Academy of Fine Arts. Since 2003 he is a
member of Artists’ Union of Armenia. He lives and works in
Yerevan, Armenia.

Roman Babakhanian’s paintings are photorealistic. In his
artworks the objects are presented from such an angle, that
they seen monumental to the watcher. This, in its turn, makes
interesting the visual perception of the images. A realistic
expression of materials and plasticity are very important for
him. A great love for the paint is exhibited in the beautiful skin
of the paintings, to which he pays a lot of attention. Roman
places the objects and fruit in the centre of the composition
and depicts them flawlessly, choosing the colors in a way that
endows the painted objects with special mystery, making
them the main idea of the artwork. Whether a stone, a plum or
another thing is painted, in Roman’s works it always appears to

be something more than we are used to conceiving in our daily
life. The colors and the transitions of light sacralize even more
the images.

The mixture tones of ochre and blue-green are the main colors
of his paintings. The painter’s still-lifes are full of color, light,
plus fresh and glowing fruits and vegetables, the tactile effects
of utensil and the possibilities between variations of deep,
mysterious backgrounds.

Roman Babakhanian’s artworks are built on centuries old

foundations, yet very much conveys a sense of this century
with a contemporary edge of freshness and clarity.
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Sevan’da Sonbahar / Autumn in Sevan, 2021
Tuval Uzerine yagliboya / Qil on canvas
40 x 55 cm
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Sevan’da Sonbahar - Kasim Bulutlari [l / Autumn in Sevan - November Clouds 11, 2021
Tuval Uzerine yagliboya / Oil on canvas
40 x 45 cm
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Roman KAKOYAN

Roman Kakoyan 1998 yilinda Ermenistan’in Aragatsavan
koylnde dogdu. Sanatgi, 2008-2014 yillari arasinda
Aragatsavan Kultir Merkezi’nde egitim gordi. 2014 yilinda
girdigi Erivan’daki Panos Terlemezyan Sanat Okulu Resim
Bolimi’nden 2021 yilinda mezun oldu. Roman Kakoyan 2019
yilinda Ermenistan Sanatgilar Birligi'nde dizenlenen bir karma
sergiye katildi.

Eserlerinde icinde yasadigimiz mekanlara odaklanan umut
vadeden yetenekli genc sanat¢i Roman Kakoyan, agirlikli
olarak tek kagisli perspektifle olusturdugu i¢ mekan
kompozisyonlarini Hockney’vari carpici renk paleti, i1sik, golge
ve cesitli kontrastliklarla zenginlestirerek yarattigi illizyonik
etkiyle derinlik algimizi sasirtan isleriyle 6n plana cikiyor.
Sanatgl icin striktir ¢izme disincesi bina ve ic mekanlarin
kendi sanatini anlatmakta arzu ettigi izlenimi yaratmanin en iyi
araclari oldugunu kesfetmesiyle ortaya ¢ikan bir durum. Keza,
Kakoyan’in en basindan beri temel arzusu ¢alismalarindaki
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derinligi gdstermek. Bicime ve maddesellige daha ¢ok ilgi duyan
sanatgl, renkler s6z konusu oldugunda onlari anlik segtigini

ve bicimin dniine gegmemesi amaciyla renklerin tonunu
azaltmanin kendisi i¢in dnemli oldugunu belirtmektedir.

Roman Kakoyan'in eserleri ABD, Turkiye, Fransa, Almanya,
ingiltere, Rusya ve Singapur'daki kisisel koleksiyonlarda yer
almaktadir.



Roman Kakoyan was born in 1998 in the Armenian village of
Aragatsavan. The artist studied at the Aragatsavan Cultural
Center between 2008-2014. In 2021, he graduated from the
Painting Department of Panos Terlemezyan State Collage

of Fine Arts in Yerevan, which he entered in 2014. Roman
Kakoyan participated in a group exhibition held at the Artists’
Union of Armenia in 2019.

The promising and talented young artist Roman Kakoyan,
who focuses on the spaces we live in in his works, stands out
with his works that surprise our perception of depth with

the illusionistic effect he creates by enriching his interior
compositions, which he mainly creates with a single-angle
perspective, with a striking Hockney-like color palette,

light, shadow and various contrasts. For the artist, the idea

of drawing a structure emerged when he discovered that
buildings and interiors are the best tools to create the desired

impression in expressing his art. Likewise, Kakoyan’s main
desire from the very beginning is to show the depth in his
works. The artist, who is more interested in form, emphasizes
that when it comes to colors, he chooses them instantly and it
is important for him to reduce the tone of colors to stop them
from getting in the way of the form.

Roman Kakoyan’s works can be found in personal collections

including USA, Turkey, France, Germany, UK, Russia and
Singapore.
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Aycicegi Muhafizi / Guardian of Sunflowers, 2023
Tuval Gzerine yagliboya / Oil on canvas
120 x 100 cm
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Koridor N2 / Corridor N2, 2023
Tuval Uzerine yagliboya / Oil on canvas
90x90 cm
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Koridor N3 / Corridor N3, 2023
Tuval tzerine yagliboya / Oil on canvas
90x90 cm
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Arthur TONAKANYAN

Arthur Tonakanyan, 1996 yilinda Ermenistan’in Geghanist
koylnde dogdu. Sanatgi 2002-2011 yillari arasinda Geghanist
koyu Devlet Okulu’nda ve 2004-2014 yillari arasinda ise
Erivan’da Taron Estetik Merkezi’nde egitim gordu. 2014 yilinda
girdigi Erivan’daki Panos Terlemezyan Sanat Okulu Resim
Bolimi’nden 2021 yilinda mezun oldu. Mezuniyetinin ardindan
yine 2021 yilinda Erivan Devlet Guzel Sanatlar Akademisi Grafik
Bolimi’nde egitim gérmeye baslad.

Arthur Tonakanyan’in eserleri ilk olarak 2018 yilinda Hay Sanat
Kultir Merkezi’nde (Erivan) dizenlenen “Vatan” isimli karma
sergide yer aldi. Ardindan 2019 ve 2020 yillarinda Ermenistan
Sanatgilar Birligi'nde dizenlenen karma sergilere katildi. 2021
yilinda Erivan Terlemezyan Galerisi’ndeki “Sanat Baglantisi”
isimli karma sergide eserleri sergilendi. Sanatgi 2019 yilinda
Ermenistan Cumhurbagkani Genclik Odiilleri kapsaminda
“Grafik eserler ve resimler” kategorisinde birincilik 6duli ve
2020 yilinda ise Katolikos (Ermenistan Patrigi) kiltire katki
saglayan geng sanatgl 6dulind almistir.

Arthur Tonakanyan, kirsal yasama dair sahneler ile giindelik
hayattan kesitler sunan kompozisyonlariyla abartili perspektif
ve rengin on plana ¢iktig, yer yer firligatif soyut detaylarla
bezeli eserler Ureten bir sanat¢l. Resimlerinde ya tamamen
stkdnet ve huzurun hikim sirdigu ugsuz bucaksiz kdy
manzaralariyla, ya da i¢ ve dis alanlarin birbirine karistigi hayali
hibrit mekanlarla karsilasiyoruz. Sanatginin dis alan resimlerinde
insan yoktur, sadece dramatik inis ve cikislarin hakim oldugu
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hareketli bir cografyaya sahip abartili ve kismen karikaturize
edilmis kdy manzaralari resmedilmistir. Alabildigine canli
renklerle bezenmis bu manzaralar izleyicide buyuk bir huzur ve
mutluluk hissi uyandiriyor.

ic mekan eserlerinde ise yine renk hep &n planadir. Sanatgl, bu
resimlerinde kimi zaman yer cekimine meydan okuyan objelerle
donatilmis, duvarlari olmayan ve sanki riyadaymisiz izlenimi
veren tanimsiz alanlar yaratiyor. Bu tuhaf ic mekanlar, disarida
olmasi beklenen agac, ¢cimen ve cicekler gibi dogaya ait olanin
iceriye eklemlendigi hibrit stireal mekanlardir. Kompozisyona
tek tik dahil edilmis figlrlerin bilingli bir tercihle sanatgi
tarafindan detaylandirilmadan, bir siltet seklinde veya bir
seylerin arkasina gizlenmis olarak tamamen tanimsiz ve anonim
sekilde resmedildigini gozlemliyoruz. Tonakanyan’in resimleri
yer yer resme sonradan eklenmis kolaj gibi goriinen detaylar

da barindiriyor. Sanatginin i¢ mekan resimlerindeki isik kaynagi
alisiimadik sekilde izleyicinin oldugu taraftadir. Bu sabeple
izleyenin arkasinda kalan ve resimde hig var olmayan nesnelerin
golgeleri de siklikla kompozisyona dahil edilmekte, hatta

bazi resimlerinde fotograf ¢ceken birinin golgesinin fotografa
dismesi gibi ressamin gdlgesini dahi gorebilmekteyiz.

Arthur Tonakanyan’in eserleri ABD, irlanda, Fransa, Almanya,
Turkiye, Libnan ve BAE'deki kisisel koleksiyonlarda yer
almaktadir.



Arthur Tonakanyan was born in 1996 in the Armenian

village of Geghanist. The artist studied at the State School

of the Geghanist village between 2002-2011 and at the

Taron Aesthetics Center in Yerevan between 2004-2014. In
2021, he graduated from the Painting Department of Panos
Terlemezyan State Collage of Fine Arts in Yerevan, which he
entered in 2014. After his graduation, he started to study at
the Graphic Department of the Yerevan State Academy of Fine
Arts in 2021.

Arthur Tonakanyan’s works were first included in the group
exhibition titled “Motherland” held at Hay Art Cultural
Center (Yerevan) in 2018. Afterwards, he participated in group
exhibitions held at the Artists’ Union of Armenia in 2019 and
2020. In 2021, his works were exhibited in the group exhibition
titled “Art Connection” at Yerevan Terlemezyan Gallery.

The artist received the first prize in the “Graphic works and
paintings” category within the scope of the Youth Prize of the
President of the Republic of Armenia in 2019, and the Award
of Catholicos (Patriarch of the Armenia) young artist that
contributed to culture in 2020.

Arthur Tonakanyan is an artist who produces works that
feature exaggerated perspective and color, and occasionally
figurative abstract details. In his paintings, we encounter either
vast village landscapes where tranquility and peace reign, or
imaginary hybrid spaces where interior and exterior spaces are
mixed. There are no people in the artist’s outdoor paintings,
only exaggerated and partially caricatured village landscapes

with a dynamic geography dominated by dramatic ups and
downs. These landscapes, adorned with vivid colors, evoke a
great sense of peace and happiness in the viewer.

Again, color is always in the foreground in Tonakanyan’s
interior works. In these paintings, the artist creates indefinite
spaces that are sometimes equipped with objects that defy
gravity, have no walls and give the impression of a dream.
These strange interior spaces are hybrid temporal spaces

in which what belongs to nature, such as trees, grass and
flowers that are supposed to be outside, are added to the
interior. We observe that the figures, which are included in
the composition, are consciously depicted by the artist as a
silhouette or hidden behind something, completely undefined
and anonymous, without being elaborated. Tonakanyan’s
paintings can also contain details that appear to be collages
added later to the painting. The light source in the artist’s
interior paintings is unusually on the viewer’s side. For this
reason, the shadows of objects that are behind the viewer
and are nonexistent in the painting are often included in the
composition, and in some of his paintings we can even see
the shadow of the painter, like the shadow of a photographer
falling on the photograph.

Arthur Tonakanyan’s works can be found in personal

collections including USA, Irlandia, France, Germany, Turkey,
Lebanon and UAE.
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Kenar Mahalle / Suburb, 2022
Tuval Gzerine yagliboya / Oil on canvas
100 x 160 cm
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Terk Edilmis Koy / Abandoned Village, 2023
Tuval tzerine yagliboya / Qil on canvas
95x 121 cm
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Harap Bahge / Ruined Garden, 2023
Tuval tzerine yagliboya / Oil on canvas
76 x 100 cm






Sergey NARAZYAN

1970, Erivan, Ermenistan’da dogdu. Sergey Narazyan giizel
sanatlarla alakali ilk egitimini Ermenistan Mimarlar Birligi’ne
bagli bir ¢izim stidyosunda aldi. Sonraki yillarda, taninmis
sanatg¢l Ruben Gabriyelyan’a ait stidyoda resim, ¢izim ve
kompozisyon derslerinin ardindan 1989 yilinda Erivan Sanat
Enstitlsy Figlratif Sanatlar Departmani, Grafik Sanatlar
bolimine girdi.

ik kisisel sergisini 1994 yilinda Ermenistan Mimarlar

Birligi sergi salonunda agan sanatgl, pastel calismalariyla
sanat otoritelerinin dikkatini ¢ekti. 1995 yilinda Rus yazar
Boris Pasternak’in “Doktor Jivago” romani icin hazirladig
illistrasyonlar ile Erivan Sanat Enstitisi’nden yiksek lisans
tezini alan Narazyan, bu eserleri sayesinde Ermenistan
Sanatgilar Birligi’ne hentiz 24 yasindayken kabul edildi.
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1995 ve 1997 yillari arasinda J. Swift'in “Guliver’in Gezileri”
romaninin tim bolimlerine ait resimleri tekrar cizdi. Eglenceli
ve dramatik benzetmeleri glinlik yasamla birlestiren Narazyan,
Guliver’in yakalanmis bedenindeki blyik toplantiyi ya da
bacaklari arasinda yuriyuse gegen Lilliput birliklerini, Swift'in
aksine bir hayal adasinda degil, taninabilen gerceklikte resmetti.

Ardindan, Narazyan'in, tasra hayatiyla ilgili igneleyici, ironik ve
bazen muzip gézlemleri samimi bir Gslupla yansittigi tablolarin,
“Tasra Trajedileri” ismi altinda birlestirdi. 2001 yilinda

Narazyan Uglnci kisisel sergisini, Fransa Sanat Akademisi
tiyesi ve Birlesmis Milletler lyi Niyet Elcisi, inli modaci Pierre
Cardin’in kisisel yardimi ile Paris’te agti. Sergi, sanatginin temel
eserlerinin yani sira, illistrasyon ve resimlerinin de yer aldigi 90
eserden olustu.



Born in 1970, Yerevan, Armenia. Sergey Narazyan’s first
education of fine arts was in a drawing studio in Union of
Architects of Armenia. In the following years, Narazyan took
lessons in painting, drawing and composition in the studio of
the well-known Armenian artist, Ruben Gabriyelyan.

His first solo exhibition took place in the exhibition hall of the
Union of Architects of Armenia in 1994, where he immediately
drew the attention of art critics with his crayon works. In the
year 1995, he got admitted to the Union of Artists of Armenia
at the age of 24, thanks to his illustrations to the Russian
author Boris Pasternak’s novel “Doctor Zhivagho” which also
constituted his master’s thesis.

Between the years 1995 and 1997, he reproduced every
illustration in all pages and chapters of J. Swift’s renowned
novel, “Gulliver’s Travels”. Blending amuzing and dramatic

analogies with present-day life, Narazyan depicted iconic
scenes such as the mass meeting on captured Gulliver’s body
or the march of Lilliputian troops between Gulliver’s legs in
recognizable reality, instead of Swift’s imaginary island.

Subsequently, Narazyan put together a collection of his
paintings named “Provincial Tragedies”, where he expressed
his caustic, ironical and sometimes even wicked observations
on provincial life with a sincere approach. In 2001, Narazyan
opened his third exhibition in Paris, with the personal
assistance of the Academy of Arts of France member and UN
Goodwill Ambassador Pierre Cardin, the renowned couturier.
The exhibition consisted of 90 pieces; which included almost
all of his principal works, as well as his other illustrations and
paintings.
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Moskvich, 2020
Kagit Uzerine pastel / Pastel on paper
65x 80 cm
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Yasli Boga / Old Bull, 2020
Kagit tizerine pastel / Pastel on paper
65x75cm
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iki Arkadas / Two Friends, 2020
Kagit lzerine pastel / Pastel on paper
65 x 80 cm
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Karen ARAKEL

Karen Arakel (ARAQEL) 1960 yilinda Gurcistan’in Tiflis sehrinde
dogdu ve 1,5 yasindayken (o0 zamandan beri ikamet ettigi yer)
Erivan’a tagindi. Sanatgl, dort yasindan beri resim yapmaktadir.
Karen Arakel liseyi bitirdikten sonra Erivan Guzel Sanatlar

ve Tiyatro Enstitlst’nde yer alan Seramik Fakultesi’ne kabul
edildi, ancak 6gretim anlayisindan memnun kalmadi, Gglinci
yilinda enstitiden ayrildi ve kendi basina sanat egitimine
devam etti. Kendinden 6nce gelen sanatgilarin resimlerini
inceleyerek, olaganustu teknigini kendi basina 6grendi. Resim
stili kariyeri boyunca defalarca degisti. Su anda tlri Rénesans
tarzina en yakin olanidir.

Sanat tarihinin farkli dénemlerine ve cesitli uygarliklara ait
estetik algilarina atifta bulunmadan Karen Arakel eserlerinden
bahsetmek mimkin olmaz. Keza, sanatginin eserleri, bigimini
ve benzersiz dnemini derinlemesine bir sanat ¢alismasi

ve analizi sayesinde kazanmistir. Sanatgl, ge¢mis déneme

ait sanatlarin resimsel ve boyutsal 6zelliklerinin sadece
bicimsel temsillerini kavramaya ¢alismakla kalmiyor, ayni
zamanda nedenlerine ve dnkosullarina da nifuz ediyor.

Eseri yaratanin kim oldugunu anlamaya, ruhunu, algisini,
zihniyetinin &zelliklerini hissetmeye calisiyor. Ego ve kisisel
vizyon arayisi icinde olan her sanatgi, kisisel arastirmalara
baslar ve ilham kaynag bulur. Karen Arakel’in sectigi yol ise
alisilmisin disinda, ¢linkl taninmak, kendi tarzini bulmak ve
basarili bir teknige sahip olmak icin hic acelesi yok. ilhama
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oldukga agik olan sanatgi; ruh, sanatsal yaklasim, vizyon ve
estetik degerler acisindan kendisine yakin olan sanatlari,
donemleri ve sanatgilari es zamanli ve bilingli olarak belirlemis
ve tanimlamis. Farkli caglardan kultirlerle karsilasmalar ve bu
kulturlerin gindeme getirdigi konularin incelenmesi, kendi
yaraticihginin ipuglarini edinmesinde dnemli bir arag haline
geliyor. Bu amacla sanatgi yillar icinde Arkaik, Helenistik,
Klasik ve Ronesans sanatlarinin yani sira Dadaizm, Sembolizm,
Soyut Disavurumculuk, Strrealizm, Post-sirrealist Modernizm
gibi bircok farkli akim ve Usluplari mercek altina alarak
derinlemesine analiz etmis ve en nihayetinde kendi yorumuyla
eserler Gretmistir. Karen Arakel’in bu gecmise bakar gibi
gorundp ileri adim atan yaklagimi ayni zamanda sanatginin
gelistirdigi Uslup cesitliliginin de en 6nemli sebeplerinden
biridir.

Karen Arakel’in sanati sliphesiz sanatginin kendisi gibi
rakipsizdir. Sanatginin i¢ diinyasina girmeye cabaladiginizda
sanatinin kendisi gibi samimi ve ayni zamanda duisinceleri

gibi basitce ifade edilebildigini hissedersiniz. Fazlasiyla izole

ve ayni zamanda dogaya ve insanliga ¢cok yakin, gercek ve

ayni zamanda tamamen hayali. Sanatginin eserleri ilk bakista
anlamsiz gibi gelebilir. Karen Arakel’in sanatinda strpriz
unsurlari, beklenmedik yan yana dizilisleri ve slrrealizme 6zgi
olmayan temel 6zellikleri hemen fark edersiniz. Sanatini bir tir
devrimci hareket olarak kabul eden Arakel isteksizce gercekler,



kurallar, yasalar ve sanatgl icin ayni derecede kabul gdrmeyen
kliselerle strekli micadele eder. Gergekisticllikten esinlenen
sanatginin calismalari siyasi ve sosyal unsurlar icerir. Sanatginin
hikayelerinde bir strl felsefi unsur bulunmasina ragmen
kendisinin de surekli hatirlattig gibi aslinda “Zeki olan her sey
basit”tir.

Karen Arakel’in eserlerinde resmettigi i¢c gézlem sahneleri doga
alegorisinin cesitli kiliklarini yansitir, bazen de insan figirleriyle
canlanir. Sanatgl, ongoérilebilir sinira yakin veya uzak olan
siradan ve inanilmaz goruntuleri, illizyon ve gorsel deneyimi
birlestirir. Farkli ufuklar yaratarak, bu ufuklari optik perspektif
yasalarini ve diinyanin yercekimi kuvvetini gérmezden gelen
insanlar veya hayvanlarla birlestirir. Riyalar, onseziler, ice
bakis, insanin ilkel icglidileri, sevingleri, i¢csel korkulari, saf

ve etkilenmemis butinlGgu ile gesitli alegorik imalari ve
sembollerin kullanimi sanat¢inin titiz calismalarina konu
olmustur.

Eserlerini ARAQEL ismiyle imzalayan sanatgi farkl Glkelerin
resim sanatini ayrintili olarak arastirmis, becerilerini gelistirmis
ve Bati modern sanatiyla sentezledigi killiyatinin temelini
olusturan Japonya ve Cin kdkenli mirekkep resmi tarzi

olarak bilinen Sumi-e de dahil olmak Uzere cesitli grafik ve
cizim tekniklerinde ustalagmistir. Ayrica, yagliboya teknigine
tamamen hakim olan Karen Arakel, cok cabuk kurumasi ve

kusurlari hemen belli etmesi sebebiyle uygulamasi ¢cok zor olan
ahsap Uzerine “tempera” tekniginde de uzmanlagsmistir.
Ermenistan’da Modernizm’e duyulan hayranligin kisa 6marli
olacagina inanarak, grup sergilerinden kaginmayi tercih etti
ve bu tur teklifleri reddetmeye basladi. Bunca zaman icinde
buna istisna olusturan yalnizca iki sergiye katilmisti: 1987’de
Sanatgilar Birligi'nde “lll. Kat” ve 1991'de Ervand Kochar
Mizesi’nde diizenlenen bir baska sergi. Ardindan, oldukga
dikkatli bir hazirliktan sonra, iyi distndlmds bir kisisel sergi
dizenlemeyi disinmeye basladi. Sanatginin 2015 yilinda
Erivan'daki Galentz Mizesi’nde acilan retrospektif sergisi,
son 30 yillik yapitlarini izleyiciye sundu. Estetik vizyonunu
tamamlamak icin resimleri ve grafik ¢alismalarinin yaninda,
sanat objeleri ve asamblajlari da sunuldu. Sanatginin eserleri
basta ABD, Hollanda, ispanya ve Tiirkiye olmak izere farkl
Ulkelerdeki sayisiz 6zel koleksiyon arasinda yayilmistir.
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Karen Arakel (ARAQEL) was born in 1960, Tbilisi, Georgia and
moved to Yerevan (where he has been residing ever since)
when he was 1,5 years old. He has been painting since the age
of 4. After graduating high school, Karen Arakel was admitted
to Fine Arts and Theater Institute of Yerevan into Ceramics
Faculty, however not satisfied with the teaching approach, in
the third year he left the Institute and continued to study art
on his own. He learned his remarkable technique on his own,
through studying paintings of artists who came before him.
His painting style has changed numerous times throughout
his career. Currently his genre is closest to the style of
Renaissance.

It is impossible to talk about Karen Arakel’s body of work
without referring to certain periods in art history and to the
aesthetics of different civilizations. Likewise, his art has been
formed and has gained unique significance through an in-
depth study and analysis of art. The artist tries to not only
comprehend merely formal representations of pictorial and
dimensional characteristics of the arts of the past, but also
permeates into their causes and preconditions. He tries to
figure out who was the person that created the artwork,

to feel his spirit, perception, peculiarities of his mindset. In
quest of their ego and personal vision, every artist embarks
on personal research and finds inspirations. The path chosen
by Karen Arakel is uncommon, for he is in no rush to become
recognizable, to find his own style and have an accomplished
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technique. Open to influences, the artist simultaneously and
conscientiously identifies and defines the arts, periods and
artists who are close to him in spirit, artistic approach, vision,
and aesthetic ethos. Encounters with cultures of different
eras and exploration of issues these cultures raise becomes an
important tool in finding the clue to his own creativity. For this
purpose, the artist has examined and analyzed many different
movements and styles such as Dadaism, Symbolism, Abstract
Expressionism, Surrealism, Post-Surrealist Modernism in
addition to Archaic, Hellenistic, Classical and Renaissance arts
over the years, and ultimately produced works with his own
interpretation. Karen Arakel’s approach of seemingly looking
towards the past but taking a step forward, is also one of the
most important reasons for the variety of style the artist has
developed.

The art of Karen Arakel is undoubtedly unrivalled like the artist
himself. As soon as you try to break into the inner world of
the artist, you feel his art is sincere like him and at the same
time so simply expressed like the artist’s thoughts, so isolated
and at the same time so close to nature, to humanity, it is

real and at the same time completely imaginary. No line is
senseless in the works of the artist. In Karen Arakel’s art one
immediately notices the elements of surprise, unexpected
juxtapositions and non sequitur, features typical to surrealism.
Considering his art a kind of revolutionary movement, Arakel
unwillingly struggles with reality, with rules and laws and



stated stereotypes that are identically unacceptable for the
artist. Inspired by surrealism, the artist’s works contain political
and social elements. There is a lot of philosophy in the artist’s
tale, however he never forgets the famous saying, “Everything
genius is simple”

Karen Arakel’s works reflect various guises of the allegory of
nature, sometimes enlivened with human figures. The artist
merges ordinary and incredible images, illusion, and visual
experience close to or distant from the predictable border.
By creating different horizons, he couples them with human
beings or animals that ignore the laws of optical perspective
and the earth’s gravitational force. Dreams, premonitions,
introspection, humanistic primal instincts, joys, inner fears,
their pure unadulterated integrity, and the use of various
allegorical allusions and symbols have been the subject of the
artist’s meticulous works.

Signing his works under the moniker ARAQEL, the artist
thoroughly investigated the pictorial arts of different
countries, honing his skills and mastering various graphic and
drawing techniques, including Sumi-e, also known as the ink
wash painting style originating from Japan and China, which
he has synthesized with Western modern art, forming the
basis of his oeuvre. Furthermore, having a full command of
the oil painting technique, Karen Arakel also specializes in the
“tempera” technique on wood, which is very difficult to apply

because it dries very quickly and shows any imperfections
immediately.

Convinced that in Armenia the age of fascination with
Modernism will be short-lived, he preferred to avoid group
exhibitions and started declining any such offers. In all this
time, the only exceptions have been two exhibitions: “IlI-
rd Floor” at the Union of Artists in 1987 and an exhibition
held at Ervand Kochar Museum in 1991. Then, after such
careful preparation, did he begin to think about organizing
a well-thought-out individual exhibition. The retrospective
exhibition of the artist, opened at the Galentz Museum in
Yerevan in 2015, presented the artist’s oeuvre of the last 30
years. Besides paintings and graphic works, art objects and
assemblages were also presented to complete the artist’s
aesthetic vision. Nearly all Karen Arakel’s works spread
among numerous private collections in different countries: in
particular, the USA, the Netherlands, Spain, and Turkey.

66






68

Manzara [ Landscape, 2023
Ahsap panel Uzerine tempera / Tempera on wood panel
32x51cm
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Safak / Dawn, 2021
Ahsap panel Uzerine tempera / Tempera on wood panel
21x 28 cm
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isimsiz / Untitled, 2020
Kagit tizerine suluboya / Watercolor on paper
35x50 cm



isimsiz / Untitled, 2020
Kagit tizerine suluboya / Watercolor on paper
35x50 cm
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isimsiz / Untitled, 2020
Kagit tizerine suluboya / Watercolor on paper
35x50 cm



isimsiz / Untitled, 2020
Kagit tizerine suluboya / Watercolor on paper
35x50 cm
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isimsiz / Untitled, 2020
Kagit tizerine suluboya / Watercolor on paper
30x30cm
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